FAEL
FASHION
IS5EIE.

ELISABETH SAINT-AMAND AT
IR |

H
ARAKFREENRRRARARARAE AR R RRAN R E RN ke n w5 DIGIT 10011
NEW 001/000

|lll“|IIII“IIIIII”III“IIIlllllllllll‘!l"ll“lll

JONATHAN MARDER

JONATHAN MRRDER + COMPANY INC.
STE 1530

24 5TH AVE

NEW YORK NY¥ 10011-8823




After only four years The Couture
Council at the Fashion Institute of
Technology bas established itself
as the steward in archiving, exhibiting,

and celebrating all things fashion.

BY MARY GODFREY

i dav suit by Mila Schon

s

sits boldly in the display window. Next to it, in
playful juxtaposition, rests an Oscar de la Renta
‘ caftan, a1 mixture of purple, vellow, and orange
it o - o A, blend together in amorphous swirls and shapes

Sia st o on a crepe silhouette. Through the entrance

:m. At S and along the sides of the impressive four-room

Gt o gallery, a panorama of carefully displayed dresses
’ and accessories reveals a tantalizing array of dress
styles, arranged chronologically trom 1750 to
present day—meticulously and thoughttully put
IHILLL'lllL'l' to tell the sStory of women as tastemakers
in fashion. Itis the Muscum at the Fashion Institute
of Technology’s current exhibition, “Arbiters of
Style: Women at the Forefront of Fashion.”

A program designed to illustrate female
i o influence on fashion for the past three centuries,
}:—{, '.'.,,.\..._;L_ Ay 3, B from textile, clothing, and accessory designers
i : to retailers, this exhibition is just one example

of the kind of program supported by one of



















